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Cherub Productions
Sets Mood At Towson

Movement Theatre Quarterly Cherulb Productions capped a week of workshops conducted
s = for the Towson State University’s movement theatre depart-
I_A LL 1 ga3 mient with performances of THE WELL HUMG MAM and THE

HUNG UF LADY. In April, Chrstopher Eaves and Theresa
Francomacaro returned to thelr alma mater to perform their
critically acclaimed works for Baltimore audieneces. The move-
ment theatre performances on the stage at the TSU Campus
wiere just one part of the r'.'r.-.n'ing"r. :-'l;p:'rlq'nr:‘

Good theatre creates miood; it surrounds its audienoe with
a.lm-:u]:lhr.'n:. The creative Pr:fnrm:-'r_ ]'.-'Ia_:,r-.-n'ighl:_ or dinecior
draws from fmany I:u:hni.-l:]uu 111 F-Tu-ducr_' |.-r|.I1.'r|.:|i.n'i:|13 and
thought-provoking picces—an stage. These two young talents
drew onan age-old technique and included anather dimension
in their production—the house. They went beyvend the
proscenium fo create an atmosphere in the house that envel-
oped the awdience from the moment they entered the theatre.
The small theatre was dressed In hl%h camp cabaret style, The
cabarel setting replaced traditional seating and creabed the
illusion of intimacy. Each small, round table had twochalrs and
was st with coloriul table dressing, Candles on the tables and
low light coming from. . somewhere, . replaced the normal
howse lights. The dingy lighting suggested the mood to be sel
by the stage lights when the curtain rose on each pieco.  The
a'lmr.r:-Fh-ur: gavean indefinable rdgrlnrhr' r-.'on.'i:na_ Thie mad
Was not quill:d.a:rk. nod quih* decadent. A dark, g.;l'.:-:'.:,.' VOTIONET,
A faux-faced emoee '.I'hr.-:rncr.ﬁ.'tgr wasclea r—"Tnmghr}'nl.l will
b entertained and you wrill Beawn I'qq'ling ‘5.“5_!'11”?' uneasy o

The hostess for the evening's entertainment was Monaml
Flawers(John Flowers),a popular Baltimore drag queen, Cheap,
trashy, ravcously bawdy, Monami drew the audience info this
fantasy cabaret and, from there, into the performances. THE
WELL HUNG MAN, conceived and performed by Mr, Eaves,
was the mixed media portrait of a voyeur. Hanging from arope
by one leg throughout the picce, Mr. Eaves painted a portrait of
& sociopath’s madness and sexual repression brought on by
childhood trauma. The character, obviously educated and
outwardly social, hinted of Baltimore's Bluo-collar roois

After the intermission, Monami opened the second act with
a campy, trathy I'iF-:p}lm: that returned the audience o the
fantasy cabaret and into the performance of THE HUNG UP
LADY, conceived and P‘:Hn'rrr'.-:-d h_'!.' Mz, Francomacare. Her
ondape-like presentation, on stage, of a woman in thetheoes of
& decaying refationship seomed to draw a subtle parallel with
the confined b-utl:inE of the cabaret's tables, A Epace that at first
seemed 0 intimate became cloying and restrictive further em-
phasizing how a relationship can become—seemingly intimate
in the beginning, ultimately suffocating as it decays.

At the final blackowt, the momentary silence reflected the
uncasiness that ran through the audience. Even the applause at
the curtain call seemed tinged with it. The messages contained
in these pieces were emotionally powerful, enhanced by the
mood set in the house at the beginning of the evening. The
atmosphere lingered even as the house lights came up and the
fantasy closed,
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